ATIO THN TEXNOKPITIKO KA AOHNA LXOINA
[An English translation of the review follows below] by Costas Kalimeris

“Aéue Ot gueic or Bewpmrikol (Teyvokpitikoi), OTOV TO £pyo @TAvEL otnv aifovca tng €kbeomng
TEPUTTEVEL O OUKOG poG AOY0g yroTi To €pyo ayyilet Tig d1kég caGg aoOnoelg Kot ToV d1KO GOG GTOYXUGUO.
Avto eivor 10 {nrovpevo pécO OmO TIS TEPITEYVEG OLOTLVRIMGCELS OTO, £PYEL TOL OLTO EMOIDKEL O
dnuovpyog. Ev maon mepmtmoel cuvlmg gpeig 01EVKOADVOUVLLE GTO VO POTIGOVE EVOV dPOUO, EGEIC
umopeite vo, fpeite Kot TOVG PNUATIGHOVE KOl TOVG TPOTOLS VA, TO TPOGEYYIoETE Kot Vo opAnoete uadi
TOV, L€ TOVG YIAAOES TPOTOVG TOL VITOPAAAEL Eval EPYO TEXVIG.

O Manuel eivor évag kodhtéyvng doe&lotéyvne, Oa éleya “payos” tov papudpov. To yvapilel 660
eAd1oTOoL, GAAD OEV APTVETOL TAV® GTNV EVYEPELD. TTOL EYEL. To d1KO Tov Wimua givol covpedAMoTIKO,
dtvel OpueS PEVOTEG 0EVAMS KIVOVLEVEG, TIC TEPLEAIGTEL A0 AEOVES GUUUETPIOG LLE £V AVPIGUO KoL [UE
£vol GOPKOOTIKO TOVO, LE £va, JLoOUOP KOl e TPayLOTIKG pio 01d0eon va eotilel TV ec@TeEPIK Oy
TOV TPAYHATOV, TNV “anima rerum” (Tnv Yoy TV TPoyUaTov) 0nmng EAeyov ot Aativot.

Emiéyetl d10popeTikéc TeXVOTPOTIES YPOUATICUOD KOl AGOUPOTO VAIKA. AVAQOPIKA, LKA TETPMOLOTOL
To GLVOLALEL e TO UETAAAOD, YVOOAL TO GUVOVALEL [IE LAPUOPO 1 CLUTOYT) KOUATIO, VAIKE UEGH amTd TOl
omoiol 0 HopUAPOYADTTTNG AEITOVPYEL GOV YOAKOYDTNG. YTAPYEL Mol HeYGAN Olopopd UeTaéd TOvg: O
HOpUApOYADTTNG apaipel OyKo péxpt va *phel oty teAkn @don Tov £pyov. O yaAikoxbtng oxedialet
KO EMUEVEL OTIG AETTOUEPELES, TEPVAEL TNV QOPLLOL TOL G KePl, etvar e tokd péBodog 1 cire perdue,
avamodoyvpilel To kepi kot v 0€om Tov TEMKA TNV TaipVEL 0 YOAKOS. Agpe Aoudy OTL 0 ONULOVPYOC
empével oty Mootk Téyxvn kon dwoyopilel ™V HOPHOPOYAVTTIKY OF' CVTAV TNV avTiAnyn g
YOAKOYLTIKNG @Uocopiag, ONAad] NG TPOCEYYIONG TOV VAIKOL O6TO Vo Oivel OLOKEKPIUEVES
Aemtopépetec. Toati, Tt dAlo Kavel éva €pyo Ttéxvng amd 0 va eKkPpAalel TO VOGS, TOV YOPAKTNP,
Aemtopépeteg, pia duiotoon (oNG Kot TPOTOVS GTOYAGLOV;

O Manuel cuvovdlet kat Tig 0V0 TEYVIKEG LeBOOOVS YioTi £YEL TNV SVVATOTNTA VO TO KAVEL XVVOVLALEL
™MV avTiAnyn Tov UoPUOPOYADTTH, 7oL OovTIAauPaveTal TOVG OYKOLG YVopilel Ta vepd, TNV
avlextikotnto, TOg 0'ayyiel 10 kKaBe VAIKO Kol TAOG Ba TOL GUVOIANGEL, Kol amd TNV GAAN UE TNV
YOAKOYLTIKN PLAocopia, exeldn akpiPdc dtabétel TV evyEpELn, OTMG EITO TPONYOVUEVMGS, VAL YVOPILEL
060 eldyotol v [Thaotikn Téyvn. Tovilel Tic Aemtouépeieg, Oyt yio va emiPpafevdei To T1 umopsel va
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KOTOQEPEL, YIOTL TOTE YAVEL TO VOO, TOV 0 KOAATEXYNG, OAAG Y10l VO UTOPEGEL VO LG OMGEL LEGO, OO
avtég v PefordomTa Ko TNV ac@dAEl pag, 1 omolo ®otdco aipetonr omd TN SIOTOCT) TOV
GOVPEAAIGLLOV, dNAAST ONULOVPYEL OWELS TOL EEMTEPIKOL KOGLOV TOV GLVOLOVTOL LUE LUNYOVIGLOVG TG
YOYIKNG pog evooympog. [ati 1t onuaivel dpaye éva mepionto Ploii to omoio mepielicoetar; Eivan cov
va mepledicoetal o 110G 0 NYog YOpw omd Ttovg G&oves Tov. Tt onuaivovv dpaye €vo TPOCHOTO, Lid
yepovouia 1 éva LdTt, pio Kapkatovpa Tpooc®dmov; Mac HeTadidovy TV aicbnon evog LopeaGHLOD TOV
OVTOVOKAGQ TNV YUYIKT KOTAoTOON €VOG aTOpOV, piag persona, pioc pdoxoc. H persona ntov Aativikog
0pOG, ONUALVEL TO TPOCHOTEID (LACKA), OLUUEGOD TOV OTTOIOV 1| ECOTEPIKT NYD UTOPEL VUL OKOVOTEL.

Emopévamg, o Manuel, cuvdvalel katdAouro amd Ty apyotdtnto Le avlponiva tpoconeio (LAGKES), L
YEPOVOLIES, LE LOVOIKO OPYOve, UE AETTOUEPEIEG WOV AAAOTE TIC SIOCTEALEL Kal TIg HEYeVOIVEL Kot
GALoTE TIG CUIKPUVEL, LLOG OlVEL TOV HKPO Kot ToV MEya KOGLO TOL LETOQEPOVILE LEGH [LOG, KO UTOPEL
KAmo10G PEGO 0o TIC EVOPAGELS TOL £XEL TNV Mpa Tov otoydleTan va dtuncBavOei To cuumav Tov omoiov
glpaote LEPOG.

Ed®d og avtv v ékBeom cuvdvalovtor n yAvrtikn kot 1 Coypapikn. Méoa amd Opeg Kot eumelpieg
oov diveton 1 aicbnon cav vo Eeelovdilel To ypdo evOG Tolyov 1 TIG 6eAIdEG Tov ¥povov. O Manuel
mePVa amd TV pio ddotacn oty GAAN. Ta omoTUIOUOTO TOV HOPPOV TOV, TOPUCTOTIKG Kol
PEAMOTIKG, Vol cav va Tpofdiiovion aipvng, Aeg Kot eivar n ®pa va eEapaviotovy. ‘Exovv kdtt 10
EQNEPO, TO aKpiPéc, To kaBapd, To caEc, AAAG ToLTOYPOVAS Kot aioro. 'Etat, Aoumdv, To £pyo Tov pog
divel OAN avtv Vv petafAntotnra ™mc Long Kot, avTifETme, TOADTILO GTOLYEIN Kol LOKPIVA, TO KOVEL
owelo Kot omTd TPog ERAG.

®a Nbela va dgite avtv Vv ékBeon pe Tov TpOTO TTOL €cgic embuueite yaTi TAV® 0O OAOL 1| TEYXVN
givan gElevbepia, epeic amimg eotilovue KATOLO0VG dPOUOVG KoL TIGTEV® TG TNV 1KY GO yuyn Oa met
EVOEYOLEVMG TTOAD TTEPLOGATEPQ TTPALYLLOLTOL.

2ag evyoploT®.”

AbBnva Zyowa,

Kprikog Téyvnce.

H xvpio AOnva Zyova. eivar Epopog tov Movagiov Iovlavopn otnv Avépo
http://www.moca-andros.gr/

[AxorovOei Ayylikn uetdppoon]

By Ms ATHENA SCHOINA, Art Critic
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About © Manuel . surrealist

We theorists (art critics) say that when a work of art reaches the exhibition hall, our discourse is
redundant because the work is addressed to your senses and your contemplation. This is the
desideratum which the creator strives for through his elaborate formulations in his works. In any case,
we critics usually facilitate things by lighting a path; you can find your own walk on that path and your
own way to approach and converse with that work of art, out of the thousands which a work of art
propounds.

Manuel is a virtuoso artist, a “wizard” of marble, I would say. He knows marble like very few people
do, but does not surrender himself to his facility with it. His idiolect is surrealistic, it yields fluid forms
which are eternally in motion. He coils his forms around axes of symmetry with a lyricism and a
sarcastic tone, with humour and, indeed, with a disposition towards illuminating the inner aspect of
things, the anima rerum (the soul of things), like the Romans used to say.

He chooses different coloring styles and materials which are incompatible with each other: he combines
natural rocks with metal; he combines glass with marble or solid pieces, materials through which the
sculptor acts as a copper caster. There is a great difference between the two: the sculptor extracts
volume until he gets to the final phase of the work; the copper caster designs and insists upon details, he
passes his form on to wax (cire perdue is a very old method), he turns the wax upside-down, the wax’s
place eventually being taken by copper. We say, then, that this creator insisits upon the Plastic Art and
disociates marble sculpture from the philosophy of coper casting, that is, from approaching the material
in order to give prominent details. Because, what else, if anything, does a work of art do other than
express the style, the character, details, a dimension of life and ways of thinking?

Manuel combines both these technical methods because he has the ability to do so. He combines the
perception of the marble sculptor (who perceives volume, knows the material’s grain, its durability,
how to touch each material, how he will converse with it) with the philosophy of the copper caster,
precisely because, as I said earlier, he has the facility to know the Plastic Art like few people do. He
accentuates details, not to cause one to say “Goodness, how much he can achieve!” (because then the
artist loses his meaning), but in order to give through these details a precision which creates in us a
sense of certainty and security, while, at the same time, raising that sense through the dimension of
surrealism; that is, he creates aspects of the outside world which are connected to mechanisms of our
psychic hinterland. Because what, I wonder, does a conspicuous violin that twines mean? It is as if
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sound itself twines around its own axes. What, I wonder, do a face, a gesture, an eye or a facial
caricature mean? They convey to us the sensation of a grimace that reflects the emotional state of an
individual, of a persona, of a mask. (persona was a Latin term, denoting a facial mask through which
inner reverberation can be heard.)

Therefore, Manuel, combining remnants from antiquity with human facial masks, with gestures, with
musical instruments, with details which he enlarges and magnifies or which, at other times, he
diminishes, gives us the microcosm and the Macrocosm which we carry around within us, the universe
which, through the insights we have during our ruminations, we can sense we are a part of.

Here at this exhibition, sculpture and painting are combined. Through forms and experiences, a
sensation of peeling is given, as if the colour peels off a wall, or off the pages of Time. Manuel passes
from one dimension to the other. The imprints of his forms, vivid and realistic they are suddenly
projected as if only to vanish a little later. There is something transient about them, something precise,
clear, definite, but, at the same time, agile. Thus, his work conveys the entire mutability of life and, at
the same time, renders valuable and remote elements familiar and tangible to us.

I would like you to see this exhibition in the way you personally wish, because, above everything, art is
freedom. We simply light some paths. It is my belief that this exhibition will speak to your soul many
more things.

Thank you.

Athena Schoina,

Art Critic.

MSs Athena Schoina is Curator at the Goulandris Museum, Andros, Greece.
http://'www.moca-andros.gr/
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